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data visualisation, lR, statistics, 3D model[ing, data/text mining, digitat mapping
and spatialanalysis" (Gotub eta1.,2027, p. a). On the hand, the two disciplinary
areas, that have long been embedded in separate research communities, have

started to manifest affinities for one another. This is reflected in the amount of
studies that incorporate both domains within a shared framework (e.g. Santos,

2019; Hinrichs et a1,2019;Zottola,2020). What appears to be the common ground

is the focus on language related analyses and the intersection of such studies with
other disciplines, such as health, historica[, and politicaI studies (Curza,2072),

psychology (Roivainen,2020),sociology or education (O'Keeffe & McCarthy,2010).

I nterdisciplinary micro perspectives

The topic of the firstvolume in the SPOR series isCorpus Reloted Digitol Humonities:

lnterdisciplinory Micro Perspectives. The book is about the use of corpus Iinguistics

and corpus related methods to conduct research on topics specific to the field
of humanities, thus emphasizing transdisciplinary synergies between the
conventionaI and the technology supported approaches. Each chapter reflects

the authors' perspective on a particular component of a disciplinary field, such as

genera[ [inguistics, literature or cultural studies. As the research expertise profile

of the authors varies from novice to advanced researchers, we believe that having

different academic perspectives on similar methods might shed light on their
a pp tica bi tity a nd resea rch replica bi lity potenti a [.

This represents, in a nutshell, the primary agenda of the book. What we want
to achieve with this book and what should take this book apart from others, having

a similar thematic focus (e.g. McGillivray & T6th, 2020), is the didactisation of the
selected topics: each research or theoretical case study is presented in such a way

that the reader receives a[[the information necessary (e.g. type of data, specific
terminology) to understand the components of the research process.

The single prerequisite for obtaining a complete picture of the "micro
perspective" i1[ustrated by each chapter is familiarization with corpus specific data
processing. The junior researchers (i.e. CODHUS student assistants and interns),

who have authored severaI chapters in this volume, have been trained to process

linguistic data in corpus format and to use various corpus analysis tools for data

assessment. Training has been part of their internship program at the research

centre CODHUS (Centre for Corpus Reloted DigitolApproochesto Humonities) at the
West University of Timigoara, Romania, or it has been integrated into workshop
modules offered in the framework of ongoing CODHUS research projects.

The corpora that have been used as a basis for linguistic analyses fall into
severaI categories. Most of them are English-language corpora (BeYou, KalloSSofia,

COBG, ITOW, CHOCOR CECS, HMC, VIGARECO), but there are also a few Romanian-

language corpora, according 1
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The structure ofthe book

The book is organized in two parts: Part I consists of chapters written in English

and Part ll consists of the Romanian version of the chapters. Twenty-six chapters

have been selected and included in the book.

The first article, authored by Andreea DINCA, hightights that the linguistic
patterns employed by beauty vloggers have two effects on viewers: they establish

and maintain connections and boost the beauty gurus' reach. Alexandru FOITOS

explored the materiality of Lucian Blaga's poetry by combining a quantitative and

qualitative analyses. The authoroutlines the repeated materialelements and their

effects in shaping Blaga's [iterary expressions. While investigating the discourse

particularities in interviews belonging to Romanian politicians and administrative
personne[, Elena-Mirabela GRAMA identifies that the speakers' speeches comprise

mostly of personaI attacks and electoraI promises, and not constructive criticism,

fact which hinders inter-party co[[aborations. Adela-Diana CHINDRI$ hightights

the changes that occur in the Harlem of the 1930s to the 2010s, as depicted in

photographs from different decades. The author revealed how Harlem's identity is

re-shaped by both internal and externaI influences.

Roxana-Delia PROHAP analyses the [anguage particularities of top Billboard

hits from 1955 to 2019. The results indicate that the popularity of certain songs

can be attributed to the use of recurrent grammatical and thematic features used

by artists. ftiza eAfRiN continues the series of popular culture [anguage and

researches the [inguistic features of British and American Ho[lywood actors. ln

this sense, the author identifies the dominant shared usage of certain discourse

markers by both British and American actors. Florina-Maria ANDERCAU identifies

that influencers employ certain linguistic features to introduce beauty products

to their audiences in a positive [ight, either explicitly or subversively. The results

hightight that these [inguistic particularities inspire their audience to use beauty

products.

Margareta-Luisa BOICU analyses the use of language in disease poetry: the

Plague, cholera, COVID-19. The conclusions display different perspectives of

each iIlustrated topic, with darker depictions of the Plague and cholera. Teodora

BOGOEVICI investigates the [inguistic particularities of Elizabeth Cady Stanton's

letters and her perspectives on women's rights. Digital tools help the author to

identify Stanton's preoccupation towards women's rights and her reactions to

misogynistic discourse. Bianca-Marineta SOCACI employs digitat toots to discover

the use of gen in multimoda[ texts (i.e. Romanian YouTube vlogs) and identifies

that the selected word takes diverse hypostases: gen takes on the role of a filler
word or means to highlight contrasts.
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Then, one video of each beauty vlogger was selected for the corpus: the video with
the highest number of views on their channe[, not older than five years.

3. Results

And [ike,like,like...

At a first glance, one element that strikes anyone watching the video of a vlogger
is the use of the discourse particte lr'ke. This word can have severaI functions, but
I looked at it primarily as a discourse marker, e.g.:"Like,you have to use a brush
with this foundation" (Manny MUA, Beyou Corpus).

A fun fact about like is that it used to be associated with the Votley Girl Speech
and seen as a marker of "superficiatity and tack of inte[[igence,,(FLrtter,2003, p.
369). Researchers also argue that it is a stereotype of American English, which is
usua[[y associated with the [anguage of young people (Fuller,2003, p. 369,372).
Now, however, this discourse marker is becoming more and more widespread
a mong English speakers.

on a more academic note, discourse markers are insefts that signal a
transition in an ongoing conversation and "an Interactive retationship between
speaker, hearer and message" (Biber et at., 1999, p.10g6). some discou rse markers
appear in casual, informat conversations where speakers are not constrained to
plan their discourse rigorously.

ln the case of beauty vtoggers, one might think that they have enough time
to plan their speeches and then record their videos. lt seems, however, that
the discourse markers contribute to the interactive character of the video: the
interaction is highlysoughtafterbyvloggers.Theymaketheirspeech look informal
and unplanned, taking the makeup videos a step closer to the traditiona I modeI of
face-to-face interaction. ln this way, vloggers look authentic and appeal more to
their audience. ln the simple concordonce analysis (figure l), we can observe the
context in which /ike appears in the corpus.
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every vertical line from inside the rectangle stands for one instance of the word
"grlys" and its position in the text, Some of the vloggers tend to use the word guys
throughout the entire video, while others tend to use it at the beginning and end.

Another strategy that vloggers use to get close to their viewers is creating a

common time and space for them and their audience, even if they might be thou-
sands of kilometres apart. Aided by Youtube's visual character, vloggers walk
theirviewers through a[[the steps of the make-up look as if the vloggers and their
fo[lowers were in the same room. Words such as this, these, them, here, now, are
frequent in the corpus, as il[ustrated in the following example:
"So l'm just going to use a Iittle bit of Vichy Dermablend, this is number 25 (.)to
cover this Iittle scratch here." (Lisa Etdridge)

These words are typical of face-to-face interaction because they would not
have any meaning to the audience without the context provided in the video, just
like in rea[-life interaction, where both the speaker and the ]istener share the same
context.

Do male and female beauty gurus speak the same?

You might have seen, at least once, Jefree Star or James Charles rocking an
impressive smokey eye makeup look. As you might have already noticed, YouTube
has witnessed a massive rise in the number of male beauty vloggers along with
men's growing interest in makeup and cosmetic products. Even if putting on
makeup is an activity traditionatty linked to women, the male beauty vloggers
promote the idea that makeup is gender-fluid and everyone should feelfree to use
it. The male beauty vloggers present themselves as a mixture of genders because
they incorporate feminine and masculine features in the way they speak, act and
dress. Even if they display feminine features, they do not deny their masculinity
but rather celebrate it and fight for gender equality in the beauty world.

ln my study, I looked at the language of male beauty vloggers and compared it
to the Ianguage of female vloggers. Apart from the generaI features that all beauty
vloggers seem to have, it turns out that the male beauty vloggers' discourse differs
from the one of female beauty vloggers.

The male vloggers' ftuidity of gender can be seen in how they mix both
feminine and masculine words. For example, James Charles's trademark greeting
is "hi, sisters!" and he often ca[[s himself "sister Charles". ln one video that I

analyzed he ca[]s himself "a fan gir[" when talking about a favorite TV show. Manny
Mua uses both masculine type words such as mon (example 1) and more delicate
ones like pretty and glowy (exampte 2).

1. "[...] Hey man, you should try this out [...]" (Manny Mua)

2."1...1now looking at my skin, it looks pretty. lt's glowy [...]" (Manny Mua)

Another language feature that was discovered is that male beauty vloggers
combine feminine words with coarse [anguage. Words like pretty, lightly, glowy
appear close to swearing words, like the f- word. My corpus analysis revealed a
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